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Red -Yellow -Blue 

are not the 

Primary 
Colors 

But we have always been 

taught to believe this. 

Strong red yellow and blue 

pigments, are violent colors 

and they set up at the outset a false notion of color 

relation. Since the introduction of the 

Munsell 
Color System 

the teaching of color in the leading universities, 
colleges and public schools has been revolutionized. 
The basis of this unique system of color estimate 
and naming is the use of the middle colors, with 
gray, black and the maxima of red, yellow and blue. 
These colors should be used in the form of crayons, 
water colors, atlas of charts, sphere, etc. — the only 
method of teaching colors scientifically. 

Send for explanatory circular C and prices. 

Send 10 cents in your letter for 
No. 2 Box of Crayons, postage paid 

WADSWORTH, HOWLAND & CO., Inc. 

Sole Manufacturers of Materia 
for the Munsell Color System 

Boston, Mass. 



REVIEW OF ART BOOKS 

Bourges, Chartres, Amiens, Beauvais, Reims. In 
all these are found the beginning of a new tend- 
ency in architecture, viz: a desire to express the 
faith and character of the Northern peoples that 
had hitherto been inarticulate in art. 

One can hardly conceive of the pleasure in 
store for those who open for the first time 
one of these volumes so brimful with interest- 
ing material and information all presented in 
the simplest and most charming manner, and 
beautifully illustrated. As one turns the pages 
one learns something of interest, about the 
church of each village, town or city on the West- 
ern European firing line. And one can begin to 
faintly realize what it means to Frenchmen, to 
see the altars of their race falling into irrepara- 
ble ruins. 

These wonders of architecture have endured 
for over seven centuries. They are dear to every 
memory. They were in many instances the cradle 
of the Kings of France. High altars of their 
race in every community, they are dear to every 
man, woman and ■ child. They form a sanctuary 
and a shrine dear to every living being. They 
are sacred in every thought and are loved as if 
they formed part of their flesh and blood. Within 
and outside of their walls, we can follow the 
ideals, aspirations and dreams of the people of 
this wonderful land. Every page, every line, 
every illustration carries us back to some visit of 
the past. We know of no more enjoyable way 
to pass an hour or an evening than in the com- 
panionship of these interesting volumes. 
* # * 

ETCHING, a practical treatise, by Earl H. 
Reed. Illustrated by the author. 

THIS is avowedly an effort to provide the 
student with a concise and reliable manual 
on the art of etching, but as we turn its 
pages and become interested in the text it seems 
to us that it must receive an equally hearty wel- 
come from the lover of etchings whether he be 
a student or amateur. We frankly own that our 
sympathies and gratitude are entirely with a man 
like Earl H. Reed, who voluntarily places at the 
service of a host of lovers of his art, the 
thoroughly digested observations of twenty-five 
years of practical experience. Warm thanks are 
due to him for his successful effort in making 
plain for the first time to many a student, the 
intricacies of the workshop and the method of the 
individual worker in the production of this beau- 
tiful art. Any legitimate attempt to widen the 
knowledge of the etcher must of necessity find 
a warm welcome. 

Mr. Reed's chapters on The First Experiment, 
Equipment, Methods, Corrections and Additions, 
Dry Point and Soft-Ground Etching and Print- 
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ing help the amateur, to realize the wonderful way 
in which the artist obtains his effects with the ut- 
most economy of means. To be able to see that 
the artist has produced his effect with the ut- 
most economy of means; to appreciate the dar- 
ing massing, the juxtaposition of broad spaces of 
light and deep shadows; to see that he attracts 
and holds our attention through an effective mix- 
ture (or use) of dry point with etching proper; 
to admire a viorous or incisive line, all these 
things add greatly to our pleasure. If uncon- 
sciously we can add to this pleasure as a be- 
holder the knowledge of an artist's methods we 

have acquired just that much. 
* * * 

WHAT SCULPTURE TO SEE IN 
EUROPE, by Lorinda Munson Bryant, 
author of "What Pictures to See in 
Europe in One Summer." [John Lane 
Company, New York, Publishers. Price 
$1.33 net.] 

THIS is really a little guide book on Sculp- 
ture in European galleries. The works 
selected for description or comment are al- 
ways of general interest. While no attempt has 
been made to explain the artistic significance of 
these masterpieces, or indeed to be critical, they 
are treated as objects of great interest rather 
than as objects of great art. As an example, in 
the case of the Apollo Belvedere, after characa- 
terizing it as the most celebrated statue in Rome, 
the date and place of its excavation are given and 
a note upon its condition when found. The 
author then goes on to say : "Until about sixty 
years ago, critics were fairly agreed that the 
god had just let fly an arrow from his right 
hand and that the left held the bow — the re- 
storer, Montorsoli, had that idea and used the 
stump of the bow. But after attention was drawn 
to Count Stroganoff's small (about twenty inches 
high) bronze statue of Apollo, in St. Peters- 
burg, which holds folds in its left hand that 
might be the aegis with the Gorgon head, it is 
thought that the Apollo Belvedere was repre- 
sented originally as shaking that dread banner 
before his enemies. The statues are much alike 
in pose, only the right hand of the bronze one is 
drawn nearer the body. Fortunately both arms 
and hands in the bronze were perfect when found 
and the drapery, simply thrown over the shoulder 
and falling down the back, is now thought to be 
a remnant of the original which may have been 
like that of the Apollo Belvedere." 

It is a handy little volume, can be carried with 
ease and will help to make the trip abroad of 
greater interest to many a traveler. The illus- 
trations are good and numerous and altogether 
this book should find many appreciative readers. 
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